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Anuomauuﬂ: 6 cmanibe paccmampuearomcsi maxKkue acnexKknivl nekcma, KaK dImo-
MUBHOCNb U IMOUYUOSEHHOCMD, npu@odumcg obocrnosanue evloesieHUss H08020 MUnd
penpesenmayuu OMOMUBHOU cumyayuu ¢ MHOMCeCmeEeHHbIM Cy6b€Km0]I/l COCMOARUA 6
COBPEMEHHOM AHZIIOA3bIYHOM NEKCME.
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REPRESENTATION OF EMOTIONAL TENSION
IN THE CONTEMPORARY ENGLISH TEXT

Abstract: the article deals with emotive and emotiogenic aspects of the written
text and explains the necessity of introducing the new type of representation of emotive
situations with multiple subject of state in the contemporary English text.
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Opnnum 13 Hanbosee MEePCIeKTUBHBIX U aKTUBHO PAa3BUBAIOIINXCS HATIPABICHHIA
COBpeMeHHOﬁ JIMHTBUCTUKHU ABJISICTCA OMOLHOJIOIUs TCKCTA, B paMKax KOTOpOfI H3y-
4yaeTcs penpeseHTaius Mo B Tekcre. [Ipu 3ToM ucciaegoBaTenu oOpamiaoT BHU-
MaHHE€ Ha TAKHEC aCIICKThI TCKCTA, KaK <«OMOIIMOTCHHOCTB» U «OMOTHUBHOCTH». Kaxk ot-
MeuaeT B.A. MacnoBa: «Bcsikoe cofiep:kaHue TEKCTa SIBJISIETCS MOTEHIHAIBHO 3MO-
IIHNOT'CHHBIM, I/I60 BCCraa HaﬁHeTCH PCOUIINCHT, OJII KOTOPOIO 3TO COACPKAHHC OKa-
KETCSl TMIHOCTHO 3HAYUMBIM. B 3TOM cMBbIcTie SMOTIMOTeHHbIH () (PEKT MOKET BOSHHK-
HYTb 1 HC3aBUCHUMO OT Cl'IeI_II/I(l)I/IKI/I SA3BIKOBBIX CPCACTB, KOTOPBIMH IIEPCAACTCA COACP-

ZKaHucC, nbo B JaHHOM CJIy4ac€ OH 3aBUCUT TOJIBKO OT COACPKAHUA U JIMTYHOCTU PCIHU-
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nueHTa» [4, c. 185]. DMOTHUBHBIN TEKCT CBsI3aH C TPAHCISAMKUEH IMOIIMOHAIBLHOTO CO-
CTOSIHUS SI3BIKOBOM JTMYHOCTHU. M3ydas amoTtuBHOCTH TekcTa, C.B. loHOBa oTMedaer
JIBYCTOPOHHUI XapaKTep TEKCTOBOM SMOTUBHOCTU: « DMOTHUBHOCTh B TEKCTE SIBJISICTCS
OTpaKCHHUEM PA3JINYHBIX ACMIEKTOB YEIOBEYECKOM SMOIIMOHAIBHOCTH U B TO YK€ BpeMs
SBIISIETCS XapPAKTEPUCTUKOM SA3BIKOBBIX M TEKCTOBBIX CPE/ICTB, CIY>KAIIUX JIJIS1 KOJUPO-
BaHMSI YMOTHBHOTO cojepxanus» [1, c. 8]. DMOTHBHEIE S3BIKOBBIC CPENCTBA HE 0Oec-
MEYUBAIOT 00S3aTENbHBIM IMOLMOTEHHBIN YPPEKT, HO OHH «HEU3MEPUMO YBEIUYH-
BAIOT BEPOSATHOCTh SMOI[MOHATIBHOIO BO3ACHCTBHUS TeKcTay [4, ¢. 185].

B cBsi3u ¢ 3THM 0CcOOBIN HHTEpEC MPEACTABIAIOT UCCIICOBAHMS, HAPABICHHBIC
Ha U3yYeHUE IMOIMOTEHHOCTH TEKCTa, 00YCIOBIEHHONW UCIIOJIb30BAHUEM SMOTHUBHBIX
SI3BIKOBBIX cpencTB. Tak, ucciuenoBanue Hemelkoro JuHreucra ®. Yarepepa [6] mo-
CBSIICHO M3YYECHHUIO SMOIIMOHATIFHOTO BO3IEHCTBUS MyOIUIIMCTUYECKOTO TEeKCTa. AB-
TOpP OTMEUAET, YTO MyOIUIUCTUIECKUE TEKCThl OOBIYHO HE MPUUUCISIOTCS K SMOTHUB-
HBIM JKaHpaM, OJHAKO MHOTHE U3 HUX, HECOMHEHHO, OKa3bIBalIOT YMOLIMOHAIBHOE BO3-
JeicTBHE Ha YUTATENS. « OMOLMOHAIBHBIE ACTIEKTHI COOOIAEMBIX COOBITHI OTHOCSITCS
a100 K y4aCTHUKaM COOBITUS (HallpuMep, 3JI0M WM JOBOJIbHBINA MPEMbEP-MUHUCTD),
7100 K OCYIIECTBIISIEMBIM IEHCTBHUAM (HampuMep, JIFOAU OCBUCTHIBAIOT MPEMbEP-MU-
HUCTpa WU atuIoAUPYIOT Koposiese)» [6, p. 309]. B o6oux ciyyasx HCIONB3yeTCs JIeK-
CHKa, PENpPE3eHTUPYIOIIAsl IMOLMOHAILHOE COCTOSTHUE CyOBEKTa, OJHAKO OMHCHIBae-
MBbI€ SMOIIMH HE SKBUBAJICHTHBI SMOIMSAM, BOSHUKAIONINM y uynuTaTens. [lockombky B
MHTEPECHI UCCIIEA0BATENS BXOAT 00a acleKTa — U SMOIIMOT€HHOCTh, U SMOTUBHOCTD —
®. VHrepep pasrpaHHYUBACT TaKue MOHITHS, KaK «onucbiBaeMas amonus» (described
emotion) u «Bo30yxmaeMas smorus» (invoked emotion). MccnenoBarenb BbISBISICT
CTpaTeruy aBTOPA, UCIIOJIb3yEeMble MPU OMUCAHUM COOBITUH, UMEIOMIMX OOIIECTBEH-
HYI0 3HAYMMOCTb, KaK B JKEJITOU Mpecce, TaK U B KAUeCTBEHHOW myoOsnuucTuke. B pe-
3yJbTaTe aHaiu3a ObUIO YCTAHOBJIEHO, YTO OTJIMYAIOTCS HE TOJBKO SI3IKOBBIE CPEI-
CTBa PEMpe3eHTAIINN COOBITHS, HO U BO30YK/1aeMbI€ IMOIIHH.

MatepuranaoM HaCTOSIIIErO UCCIEIOBAHUS TAK)Ke SBIISETCS COBPEMEHHBIN aHTII0-

SI3BIYHBIN IMOTUBHBINA TEKCT CPEJICTB MAaCCOBOM MH(POPMAITUU U XYyT0KECTBEHHOM JIN-
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TEpaTypbl, OAHAKO HAII€ BHUMAHHWC HAIIPABJIICHO Ha OTPa’)XCHHBIC ODMOTHBHBLIC CUTYya-
U1 C MHOXXECTBEHHBIM CyOBEKTOM COCTOSIHUS. 1101 SMOTHBHOM cUTyalnel ¢ MHOXKe-
CTBCHHBIM Cy6’beKTOM COCTOAHUA MbI IIOHUMACM PCAJIbBHYIO WU Boo6pa>KaeMy10 CHU-
Tyalluro, B KOTOpOﬁ Cy6’bCKT HCIBITBIBACT OIPCACIICHHBIC SMOINU. HpOIIYKTI/IBHOCTB
pasrpaHnuvuCcHuA 5MOTHUBHBIX CI/ITyaLII/Iﬁ IO KOJIMYCCTBY Cy6'beKTOB, HUCIIBITBIBAKOIINUX
smoruy, osi1a obocHoBana O.E. ®unmumonorotii [3].

[Tocnenyromuii aHanu3 CTPYKTYPHO-KOMITO3UIIMOHHBIX, JIEKCUKO-CEMAaHTHUYE-
CKUX U CTHJINCTUYECKUX CBOMCTB COBPCMCHHOT'O aHIJIOA3BIYHOI'O TCKCTA CMMU u Tek-
cTra X}Q[O)KGCTBCHHOﬁ JIUTCPATYPHI ITO3BOJINI BBIACIINTL HCCKOJIBKUX THUIIOB PCIIPC3CH-
Talouu HOI[O6HBIX CHTyaHHﬁ, a4 MMCHHO PCIIPC3CHTALIMIO O9MOTHUBHBIX CI/ITyaL[I/Iﬁ C AucC-
KPCTHBIM U HCAUCKPCTHBIM MHOKCCTBCHHBIM Cy6’b€KTOM COCTOAHUSA, PUTYATIU3UPO-
BaHHOT'O BSaHMOHeﬁCTBHH Cy6’bCKT OB, 4 TAKXKC OMOIIMOHAJIBHOI'O KJIMMaTa CTpaHBI/ To-
poza [2].

B sMoTHBHBIX (bparMeHTax TCKCTA, COACPKAIINX PCIIPCICHTALIMIO JAHHBIX CUTY-
aunﬁ, MOKHO OIIPCACIUTD MHO>KE€CTBECHHBIHN Cy6’beKT, HUCIBITBIBACMYIO UM SMOLUIO U
IMPUYNHY €C ITIOABJICHUA, a4 TAKIKEC MCCTO U BPCM:, B KOTOPOC OCYIICCTBIIACTCA AaHHAA
cuTyanms. MHOXeCTBEHHBIN Cy6’beKT COCTOSIHUS MOKET OBITh BbIPA’KCH SKCINIMOUTHO
NI UMIUJIUIIUTHO. O)Z[HaKO MMPOBCACHHOC HCCIICJOBAHUC IMO3BOJINJIIO BBISABUTDH Takou
THUII CUTyaIliH, KOTOPBIN MPH OOIIEeH CX0KECTH HE MOMaaeT MO/l BbIJICICHHBIC THUITHI
penpesenTanuu. PaccmoTpum cieayronmi npumep:

«He pushed open the door, and a hideous cheesy smell of sour beer hit him in the
face. As he entered the din of voices dropped to about half its volume. Behind his back
he could feel everyone eyeing his blue overalls. A game of darts which was going on
at the other end of the room interrupted itself for perhaps as much as thirty seconds.
The old man whom he had followed was standing at the bar, having some kind of al-
tercation with the barman, a large, stout, hook-nosed young man with enormous fore-
arms. A knot of others, standing round with glasses in their hands, were watching the
scene...There was a shout of laughter, and the uneasiness caused by Winston's entry

seemed to disappear. The old man's white stubbled face had flushed pink. He turned
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away, muttering to himself, and bumped into Winston. Winston caught him gently by
the army [Orwell, p. 110-111].

AHann3 BEepTUKAIHHOTO KOHTEKCTA TIOKA3bIBACT, YTO IMOTHUBHASI CUTYAIHsI TIPO-
UCXonuT B Oape. B cuTyamuu 3a1eiicTBOBaHBI BCE MMOCETUTENH Oapa, TPH ’TOM B TEKCTE
OTCYTCTBYET YKa3aHHE Ha KaKyr0-1r00 amonwuio. Takxke HeNlb3s CKa3aTh, 9TO ITO JHC-
KPETHBIN MHOKECTBEHHBIN CyOBEKT COCTOSIHHS, TIOCKOJIBKY OH HE CBSI3aH €AMHON SMO-
IMeH, a SIBJISETCS CKopee KOMOWHAIMEeW MHOKECTBEHHBIX CYOBEKTOB. PazMepenHoe
MIOBECTBOBAHUE MPEPHIBACTCS TIOJPOOHBIM OTMCAHUEM JEHCTBUI MPUCYTCTBYIONINX,
KOTOPBIE B CBOIO OYEPEIb pa3/iejeHbl Ha MAJIOUHUCIICHHBIC TPYyNIbl. VX CBSA3BIBAET 00-
11ast peaKius Ha COOBITUE — MPUXOJI HOBOTO mocetutelsi. AHanm3 (onarmem (the din of
voices dropped) u kunem (he could feel everyone eyeing his blue overalls, a game of
darts which...interrupted itself) no3BOJISIET ONPEETUTD, YTO BOSHUKIIA CUTYaIIUSI SMO-
[IUOHAJIBHOTO HAIPSKEHUS, TOCKOJIBKY TTOCETUTENU CTAIM TOBOPUTH THIIIE U BOBCE
peKpaTiid, HaOIroas 3a ACUCTBUSIMU MPUIIEANIECTO. Y CUIIMTENbHAs KOHCTPYKITUS
as much as B coueTaHuH ¢ KOPOTKHM IepuojioM thirty seconds nmomyepkuBaer yHU-
KallbHOCTh coObITHsA. [loapoOHOE onrcanne u3MeHuBIIeicss arMmochepsl 6apa MmoaBo-
JUT YATATENII K CAMOCTOSTEIbHOMY YMO3aKIIOUEHHI0, KOTOPOE BIOCICACTBUN TTO-
TBEPIKJIAETCS aBTOPOM KakK UNeasiness, 4yTo He ABJSETCS IMOIIMEH, a TOIBKO YKa3bIBacT
Ha SMOIMOHAIBHYIO HAMpPSHKEHHOCTh. BriocnencTBun aBTop CHUMAET JTaHHOE Hampsi-
KEHUE W JOTOJHUTEIPHO HOMUHUPYET BO3BpaIieHUE aTMOC(EPHI B TIPEKHEE COCTOSI-
uue ppasoii « Winston's presence was forgotten for a momenty [Orwell, p. 111].

Masno4ucieHHOCTh U Pa3pO3HEHHOCTh CYOBEKTa HE SIBISCTCS 00s3aTeJIbHBIM
YCIIOBHEM ISl CO3JAHMS CUTyaIliu dMOITMOHAILHOTO HampspkeHHs. Tak, B CIIETyrO-
IeM MPUMEPEe MHOKECTBCHHBIM CYOBEKTOM SIBIIsICTCS ToJima — Crowd. AHamusupye-
MBI TEKCT MPEACTABIIAECT COOON UHTEPBBIO C U3BECTHON CIIOPTCMEHKOM, Ub€ UMSI BbI-
HeceHo B HazBauue: « Comaneci knows the pressure Russian teen prodigy Lipnitskaya
is undery. OgHAKO CTaThIO HEJIB3SI OTHECTH K OMPEICICHHOMY JKaHPY IMyOJIUITHCTHYC-
CKOT'O TEKCTa, MOCKOJIbKY OHA TaK)Ke BKJIFOYACT DJIEMEHTHI PeropTaka, 4To oOpariaet
Ha ce0s1 BHUMaHHE ¢ MEePBBIX cTpouek: «There is plain silence, and then there is the

sort of silence that smothers the Iceberg Skating Palace when a little girl named
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Yulia Lipnitskaya kneels near the center of the ice and waits for the music to beginy.
OTUM MPUEMOM aBTOP MOTPYKAET YUTaTeNs B aTMochepy COObITH. ABTOpP HE HOMH-
HHUPYCT 5MOLOHUIO MHOKCCTBCHHOI'O Cy6’beKTa, KaK U caM MHO>KECTBEHHBIHN Cy6’b€KT,
OJIHAKO €ro MOKHO OIIPCACIUTb U3 KOHTCKCTA. Jlexcema silence YCUJICHA SIITUTCTOM
plain silence, a raxxe meTadopoii the sort of silence that smothers the Iceberg Skating
Palace, 4TO YKA3bIBACT HC IIPOCTO HA THIIMWHY B JICIOBOM JIBOPIIC, 4 HA HAJIMIUC IMO-
IMHUOHAJIBHOTO HAIIPSKCHUA. Kak u B nNpcAbIAYHIEM HIPUMEPEC, OMOTUBHAA CUTyalUA
BKJIIOUYAET B ce0s HEKOE COOBITHE U Ha6H}0HaTeHeﬁ. CoObITHEM SIBIIIETCSA BBICTYILJIC-
HUE (PUTYPUCTKH, HAOIIOATENN MPEACTABICHBI 3pUTEIISIMU. DMOIIMOHATILHOE HaIpsI-
JKCHUC BO3HHKACT B PCIYJIbLTATC BSaHMOﬂCﬁCTBHH HCAUCKPCTHOIO MHOKCCTBCHHOI'O
Cy6’beKTa COCTOAHHUA U €AMHUYHOI'O Cy6’beKTa

HGI[I/ICerTHOCTB MHOXECTBCHHOT'O Cy6’beKTa PACKPBIBACTCs AaJICC B TCKCTC CTa-
ThH: «And she begins. She is so light and small, you wonder if her skates even make a
sound on the ice. She builds up speed. Her first jump is a combination triple Lutz-triple
toe loop. Someone says this will tell us everything about her nerves. The silence of the
mostly Russian crowd has never broken. When she lands the first jump, there are halted
cheers. When she lands the second, the noise seems loud enough to lift her off the ice».
dparMeHT HaYMHACTCS C MOBTOPHOM HOMHUHAIIMY dMOIIMOHAIBHOTO HampshkeHus (the
silence) ¢ ycunuensHol koHcTpyKIHei (has never broken). B nannom ¢pparmenTe aB-
TOP UCIIOJIB3YCT JICKCEMY CI'OWd, 4YTO YKa3bIBACT HA HCAUCKPECTHOCTh MHOKCCTBECHHOTI'O
cyonbekra. [Ipu sTom ananu3 ponamem (halted cheers, the noise) mo3BossieT kKoHCTATH-
poBaTb UBMCHCHUEC SMOLMOHAIIBHOI'O HAIIPSAKCHUS Ha 0(1)0pMJ'IeHI/IC OMOIIMH MHOXKEC-
CTBEHHOTO cyOBekTa — excitement. Kak u B mepBoM npumepe, SMOIMOHATLHOE HAIpsi-
KCHHUC AJINTCA HCKOTOPOC BPpEM:A U 1aJICC CHUMACTCA aBTOPOM. OI[HaKO B IAHHOM CJIy-
Yyae pa3BUTUE CUTYAILIMH MPEJCTABISET 0COOBI UHTEpEC.

JIEMEHTBI penopTaxxa 4epCAyYOTCA 3JICMCHTAMU MHTCPBbIO, KOTOPBLIC MBI OITyC-
KacM, IIOCKOJIbKY OHH HC BJIMAIOT HAa PAa3BUTHC YMOTHUBHOU CuTyaluu. PaCCMOTpI/IM
clIeqyroIIni 3MOTUBHBIA (parmMenT: «The crowd can begin to sense something won-
derful is happening and their cheers begin to crescendo. Lipnitskaya seems to sense

their confidence, and she skates a little faster... As Lipnitskaya makes her way around
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for her third and final jJump of the short program, there is a lot of noise and joy and
everyone senses her conviction, her self-assurance».

['maro: to sense BcTpevaeTcs TPHKABI, YTO TAK)KE CHMBOJIU3UPYET HEKOE IMOIIH-
OHAJIbHOE HaIpsDKCHWE, OJHAKO HCIIOJIb30oBaHHE aBTOpoM ¢onamem cheers, a lot
of noise u ekceMbI jOY MO3BOISIET YTBEPKIaTh, YTO JIAHHOE SMOIIMOHAIBHOE HaIpsI-
’KCHHME HOCHUT IIOJIOKUTENBbHBIN Xapakrtep. Jlekcembr confidence, conviction u self-
assurance cBHIETEIICTBYIOT O COYSTAaHUH IMOIIUHU PAJOCTH C TYYBCTBOM HAJICHK/IBI, UTO
B IIEJIOM YKa3bIBAeT HAa AMOIMOHAIBHYIO KYyJbMUHAIUIO peropTaxa. ABTOp MpooJ-
xaet: «And then, on the third jump, Lipnitskaya falls ... The gasps throughout the arena
are, in their own way, louder than any cheers. She finishes her routine in an airless
arena and then is met with thunderous applause. Bouquets and teddy bears rain on the
icex. IlepBoii (hpa3zoii aBTOp MOBTOPHO CHUMAET HAIPSLKEHUE U JIAJIEE PENPE3CHTUPYET
OMOIMIO PATOCTH Y MHOKECTBEHHOTO CyOhekTa. OHaKO HEOOXOIUMO BEPHYTHCS K
BBIBOJTy HEMEIIKOTO JHHrBHUCTa D. YHTEepepa 0 HEIKBUBAJICHTHOCTH OIHUCHIBAEMBIX U
BO30Y)KJIaeMBIX 3MOIUI. B TO BpeMsi kKak MHOXKECTBEHHBIN CyOBEKT UCIBITHIBA 3MO-
IIMOHAJIFHOE HAMPSDKEHUE MOJIOKUTEILHOTO XapaKTepa, SMOIIMOHAIBHOE HAMIPSKCHHE
YUTATENIS MOCTOSHHO PEPBIBAIOCH DJIEMEHTAMHU HHTEPBbIO. DMOTHUBHBIN TEKCT 3aKaH-
YUBACTCS PENPE3CHTAIIMCH UCTIBITHIBAEMON MHOKECTBEHHBIM CyOBEKTOM DMOLIUHU pa-
JIOCTH, OJTHAKO SMOIIHS YUTATENsl Tak)Ke MPEACTABISET HAyUYHbIH HHTEpeC. ABTOp 3a-
BepIlIaeT CTaThi0 (PHIIOCOOCKUM BBICKA3bIBAHUEM HHTCPBBIOMPYEMOW CIIOPTCMEHKH:
«Then she laughed a little bit. «Well,” she said, «fortunately, four years is not so long
a time when you are youngy. ®onarema laughed cBunerenscTByeT 00 3MOIUHU pajio-
CTH, YTO, BO3MOXKHO, ITOJBOJUT YUTATEIISA K CXOXKEH IMOITUH.

Takum 00pa3om, MPOBEICHHOE MCCIICIOBAHHUE ITO3BOJIMIIO BBISBUTH HOBBIH THII
peNpe3eHTallid SMOTHBHON CHUTYallMH ¢ MHO)KECTBEHHBIM CYOBEKTOM COCTOSIHHS, a
UMEHHO PEMPE3CHTAIUI0 AMOIMOHAIBHOTO HAINPSHKCHHSI, BOZHUKAIOIIETO B PE3yJib-
TaTe B3aUMOJICHCTBHUS, KOTOPOE CXEMAaTHYHO MOYKHO TIPEJICTABUTH CIICAYIONTUM 00pa-

30M (puc. 1).
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B3aUMOACHCTBHC
HEJIHCKPETHBIIT MHOXKECTBEHHBIIH CYyOBEKT cyOBeKT(BI)
1/ WIn
eIHHHIHEIII(e) CyOBeKT(BI)
SMOIHOHATTFHOE HANIPAKEHITE o
amoyus « deucmeue

aMmouuAa YnTaTena

Puc. 1
HecomueHnHO, 4TOOBI H3yYUTh MEXaHU3MBI BO3JICHCTBHSI (PparMEeHTOB TEKCTA, CO-
TepoKaIuX perpe3eHTallui0 YMOTUBHON CUTYallUH TI0I00HOTO THIIA, Ha YATATENIs, He-
00Xx01uM TTOAPOOHBIN aHATU3 OOJIBIIIOTO KOJIMYECTBA MPAKTUUECKOTO MaTtepuaia. Tem
HE MCHEE Ha JTaHHBI MOMEHT MOYKHO KOHCTaTHPOBATh HEOOXOIUMOCTH MOJAOOHOTO

dHaJIn3a )1 U3YUYCHUA OMOIUMOICHHOCTH TCKCTaA.

Cnucox ntumepamypul

1. MonoBa C.B. DMOTHBHOCTh TEKCTa KaK JIMHTBHUCTHYECKas mpoOsema: ABTO-
ped. auc. ... kaua. ¢uwron. Hayk: 10.02.19 / C.B. Monosa. — Bonrorpan, 1998. — 19 c.

2. MaprembsanoBa E.A. JINCKpETHOCT MHOXXECTBEHHOTO CYOBEKTa COCTOSHUSA
[Texcr] / E.A. MaptembsinoBa // OOpa3oBaHHe M HAayKa B COBPEMEHHBIX YCIOBHSIX:
Marepuansl [X MexayHnap. Hayd.-mipakT. kKoH]. (YebGokcapwl, 8.10.2016) / Pen-
kon. O.H. lllupokoB [u nap.]. — YebGokcaper: IITHC HWutepaktuB mmoc, 2016. —
Ne4 (9). — C. 176-178.

3. ®unumonona O.E. Kareropust 5MOTUBHOCTH B aHTJIMIICKOM TEKCTE (KOTHUTHUB-
HBII 1 KOMMYHUKATUBHBIN acieKThl): ABToped. auc. ... a-pa ¢unon. vayk: 10.02.04 /

O.E. ®umumonosa. — CII6., 2001. — 44 c.

Content is licensed under the Creative Commons Attribution 4.0 license (CC-BY 4.0)



uC]lTp HAQYYHOI'0 COTPYAHUYIECTBA <(l/l]lTCpal\“TIlB ITIOC»

4, YenoBeueckuid (pakTop B sA3BIKE: SI3BIKOBBIE MEXaHU3MbI IKCIIPECCUBHOCTH /
OtB. pen. B.H. Tenusa. — M.: Hayka, 1991. — 214 c.

5. Comaneci knows the pressure Russian teen prodigy Lipnitskaya is under //
NBC. — 2014 [DnexrponHslii pecypc]. — Pexum pgocryma: http://www.nbcolym-
pics.com/nadia-comaneci-yulia-lipnitskaya-prodigy-pressure-posnanski

6. Ungerer F. Emotions and emotional language in English and German news sto-
ries / F. Ungerer // The language of Emotions. — 1997. — P. 307-328.

MaprembsinoBa Exatepmna AuHapeeBHa — KaHa. (UIOJI. HAyK, JOIEHT
OI'KBOY BO «Boennas akagemus cesi3u uM. Mapmana Coserckoro Coroza C.M. by-
nenHoro», Poccus, Cankr-IletepOypr.

Martemianova Ekaterina Andreevna — candidate of philological sciences, as-
sociate professor FSBMEI of HE “USSR Marshal S.M. Budenny Military Academy of

Communication”, Russia, Saint Petersburg.

8 www.interactive-plus.ru
Conep:xumoe qoctymHo no gunenzun Creative Commons Attribution 4.0 license (CC-BY 4.0)



