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CTUWINCTUYECKHUE NTPUEMBI, UCITIOJIB3YEMBIE
ITPU CO3JAHHMMU ’KEHCKOI'O OBPA3A B POMAHE C. LIEJITOHA
«KOI'IA HACTYIIUT 3ABTPA»

Annomayus: 6 cmamve npedCmagieHo ONUCAHUE CIUTUCTMIUYECKUX CPeOCME Gbl-
PasumenbHOCmu, UCNOIb3YeMbIX NPU CO30AHUU HCEHCKO20 00pa3a 6 COBPEMEeHHOU aH-
2nosa3vblyHol aumepamype. Llenv pabomel 3axknouaemcs 6 onpeoeneHuu Haubouee ap-
KUX, XapaKkmepHvlx Ol A8Mopa cpeocme ONUCAHUS 8HeUIHe20 00IUKA U IMOYUOHATIb-
Hotl cghepwvl dnceHwunbl. Cpeocmea co30anusi 0OpaA3sHOCMU AHATUSUPYIOMCA C MOYKU

3PEHUA IHCEHCKO20 60CNPUAMUAL MUPA, YUMo cocmaejisiem HOBU3HY UCc1e006aHUs.

Knwueswvie cnoesa: 06pa3HOCI’I’lb, cmujaucmudecKoe Cp@@CWlGO eblpa3uniesibHo-

cmu, memaghopa, cpasHeHue, INUmem.
L.N. Nugmanova

STYLISTIC DEVICES USED IN CREATING A FEMALE IMAGE
IN SIDNEY SHELDON'S "IF TOMORROW COMES"

Abstract: this article presents a description of the stylistic devices of expressive-
ness used when creating a female image in modern English literature. The purpose of
this paper is to determine the most important means of describing the appearance and
emotional state of a woman. The novelty of the research consists in analyzing the

means of creating the image from the perspective of the female perception of the world.
Keywords: imagery, stylistic device, metaphor, comparison, epithet.

B npoussenenusx Cuanu [lengona o6pa3 xKeHIUHBI — 3TO 00pa3 KpacUBOM, yM-
HOW, BOCIIMTAHHOW KEHILMWHBI, KOTOPAs 3a4aCTyI0 MONAaAacT B TPYIHYKO CUTYalUIo,
3aCTaBIISIIOIIYI0 €€ MEHATHCS. BHIOOp CTHIIMCTUYECKUX CPEJCTB MHUCATEINS TTO3BOJISET
HaM MPOCJEIUTh BHYTPEHHHE U3MEHEHUs! repouHu. B utore mMbl BUuauM GopMupoBa-

HHC COBCPUICHHO HOBOT'O 06pa3a KCHIIUHBI.
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Uccnenys u otOMpas CTUIMCTUYECKUE CPEICTBA BHIPA3UTEILHOCTH, pacCMaTpu-
BAIOTCSl UMEHHO T€, KOTOPBIE IOMOTAOT PACKPBITh 00pa3 repouHu. AKTyaJIbHOCTb UC-
CJIEIOBAHUS CBSI3aHA C TEM, YTO IOJIOKEHHUE JKEHILMHBI B COBPEMEHHOM MHUPE MEHSI-
€TCS: OHA HAYMHAET BBIMOJIHATH OOJIBIIIE 3a/1a4, IPUHUMAET OO0JIbIIIE OTBETCTBEHHOCTH
Ha ce0s1, HO P 3TOM, OOIIECTBO XKJIET, UTO KEHIIMHA JOJKHA OCTaBaThCS dKEHILUHOM.
[{enp uccnenoBaHus 3aKJIIOYAETCA B BBISIBIEHUN OCHOBHBIX IPUHIIMIIOB CO3/IAHUS U
npenacTaBiieHus oOpasa repos. Llenb nccnegoBanus onpeenuiia ciaeayomue 3a1auu:

1. OToOpatb mpUMepsI CPEACTB: MeTaop, CPAaBHEHHI, IMUTETOB, XapaKTepU3y-
IOIMX IOPTPET TEPOVHH.

2. OnucaTh NOTy4YeHHBIN (aKTUIECKU MaTepHUall.

3. ChopMynupoBaTh BBIBOJIBI O IPUHLIMIIAX CO3JaHUS 00pas3a.

HccnenoBanue MpOBOAUTCA C HCIOIB30BAHUEM CIEAYIOIIUX METOIOB: METOL
CIUIOLIHOM BBIOOPKH, METOJ HAOJIO/IEHNUS U ONUCAHUS, JICKCUYECKUI U CUHTaKCHUye-
CKUM aHanu3. Pe3ynbTarhl nccie10BaHUs MOTYT ObITh UCIIOJIB30BAHBI IIPU CTHIIMCTH-
YecKOM HMHTeprpeTanuu TekcToB. MccienoBanue o0pa3a >KEHIIUHBI B JIETEKTUBHOM
JUTEPATYpE C TOYKH 3PEHUS CTUIMCTHYECKOTO aHaju3a SIBISETCS MPEeIMETOM HCClie-
JIOBaHMS, YTO U COCTABIISIECT €r0 HAYYHYIO HOBU3HY.

Kak Bezer ce0st sKeHIMHA, KOTOPasi OKa3bIBAETCS B YCIOBUSIX, B KOTOPBIX OOBIYHO
OKa3bIBAINCh MY>KUHHBI? DTO BBIABIISAETCS OJaroaapsi JUHIBUCTUUECKUM CPEICTBaM,
a IMEHHO CpEJICTBaM CTUJIMCTUYECKOU BBIPA3UTEIBLHOCTU. B peasibHOM KU3HU U B JIU-
TepaType MYKUUHBI U KCHIIMHBI BBIPAKAIOT IMOIUH 10-pasHomy [4]. Tak, B pomane
Bbatomerocs nucarenst Cunan lennona «Ecnu HacCTynuT 3aBTpay Mbl BUIUM pas-
BUTHE 00pa3a riaBHOM repounu, Tpeiicu. B nanHoi paboTe Mbl OCTAHOBUMCS Ha aHa-
JIM3€ CTHIIMCTUYECKUX 0OCOOCHHOM JIMTEPATypPHOI0 MOPTPETA KEHIIUHBI, KOTOPbIE CIO-
COOCTBYIOT CO3/1aHUI0 00pa3a repouHu. be3ycaoBHO, aBTOp CO3/1aeT XapakTep repo-
WHU SKCIUTMIUTHO. OTHAKO 0 HEKOTOPBIX Ye€pPTaxX Mbl Y3HAEM UMILTUIUTHO, YTO BbI3bI-
BaeT B untaresne ocoObrit Boctopr. ObpaTtuMcs K aHANIM3y HanboJiee YaCTOTHBIX TPO-
OB, TAKUX Kak MeTadopa, cpaBHEHUE, S1IUTET. [[preMbl 0Ka3bpIBalOT CUIIBHOE BIMSIHUE
Ha YMUTATENs, TaK, YTO OH HAYMHAET BOCIPUHUMATh NPOUCXOASAIIEE UMEHHO TaK, KaK

X0Ten 3Toro aBTop [3].
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C camoro Hauaja Mbl BUAUM onucanue repounu. “Her skin ran the ramut from a
translucent white to a deep rose, depending on whether she was angry, tired or ex-
cited...” CpaBHeHHE C p030il TOBOPUT O TOM, YTO I'€pPOMHS 00J1aaa HEBEPOSITHOM Kpa-
coroii. “l don’t recognize you. You’ve got all the colours of the wind in you” [9]. Uepe3
MeTadopy CBOE OTHOIICHHE K T€POUHE BhIpakaeT Mama. be3ycinoBHas 1000Bb MaTepH
K CBOEH JJ0uepH, KOTOpasi MOJIy4rJia BCe, YTO MOTYT JaTh POAUTENN JETSIM.

CuacTianBoe JIETCTBO ONpPEEsieT OTHOIIEHUE TePOMHU K KU3HU, padoTte: “It was
fascinating work...” (ka3amock ObI, CKy4yHasi, oJHOOOpa3Has paboTa ciryKameu B
OaHke el ka3anach yauBuTensHoi). “...the life blood that fed the arteries of business
all over the globe... the banking had been the most exciting thing in the world for her.”
B mannom ciyuae snurtetsl fascinating, exciting BeipakaroT Jr000Bb K CBOEMY JIEIY,
YIOBIIETBOPEHHOCTh CBOEH KU3HBIO.

OcranoBuMcs NoapoOHEE Ha BBIOOPE CTHIMCTUYECKUX CPEACTB IPH OMHCAHHUU
SMOUUN U YyBCTB T'€POUHHU.

ITo mepe Toro, kak COOBITUSI CTPEMUTENIBHO PA3BUBAIOTCA B KU3HU Tpeiicu, Mbl
Ha0JII0/1TaeM U3MEHEHUS B €¢ XapakTepe, KOTopbie OHa sICHO oco3HaeT: “But what kind
of life? I’ve gone from an innocent, naive victim to a... what? A thief — that’s what.
She thought of Joe Romano and Anthony Orsatti and Perry Pope... No. An avenger.
That’s what I’ve become. And an adventuress, perhaps.” DmurteTsl innocent, naive ¢
OJTHOW CTOPOHBI, M CYyIIIECTBUTEIbHBIC avenger, thief, adventuress — ciosa ¢ otpuiia-
TEJIBHON 3MOILIMOHAIBHO-3KCIIPECCUBHOM OLIEHKOM, C IPYrol CTOPOHBI, TOYHO Xapak-
TEPU3YIOT T€POMHIO. B TaHHOM MpUMepe UCTI0JIb30BAHbI KOPOTKHUE MPEIJIOKEHUS, UC-
M0JIb3yeMble FEPOUHEN MpU onucaHuu ceds. IMeHHo OGiaroaaps 3ToMy Mbl BUAUM €€
00JIb U1 CaMOYJIOBJIETBOPEHHOCTh OJJHOBpeMEHHO. OHa SICHO OCO3HAET CBOE MOJIOXKE-
HUE.

Crnenyromiasi cueHa, BbI3bIBAIONIAs MHTEPEC C TOUYKU 3PEHUS CTUIMCTHYECKUX
MIPUEMOB — JTO CIIeHa, Korja Tpelicu urpaet B maxmMaThl OJJHOBPEMEHHO ¢ Mpodeccu-
onaiamu. “A couple of lessons from me, and you’ll slaughter them both” (ynoxwute Ha

JIoTaTKM), caMmoit 00bIuHOM MeTadopoii ke BbipakaeT CBOE OTHOIIEHUE K T€POUHE.
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Cama Tpeiicu ye He 3HAET, Ha 4TO €Ille OHa criocoOHa: “Tracy's eyes were green jade.”
OHa 1noJiHa penMOCTH.

ABTOp OTKPBIBAET MOJIHYIO KapTUHY NPOUCXOIALIErO MEPE unTaresnem. Tpeucu
KOIIMPYCT XOAbI HpO(bCCCI/IOHaJIOB, HUrpa 3aKaH4YuBaCTCA BHUYbIO. HpI/I 9TOM, €CJIM BHaA-
JaJie IIaxMaTUucThl He BepaT B Hee: “Women know nothing about chess”, mocite urpsr
y HHUX Japyroe MHeHue o Tpeticu: “She’s not a complete amateur”, “You were a cham-
pion.” IlenmoH MoKa3bpIBaeT Pa3BUTHE 00pa3a U XapaKkTepa repOMHU B THHAMUKE.

PasButue NepcoHa>xa IMHaAMHUYIHOC. B onncanun OSMOIHUOHAIIBHOI'O IMOPTPETA UC-
HOJIB3YIOTCS SMUTETHI, cpaBHeHus. “Tracy found the meeting enjoyable and intri-
guing.” Tpeticu xoTemna ObI 3a0BITH IPOILIOE, HO HE MOXKkeT. OHa coriamiaercss Ha HO-
BbIC aBAHTIOPBI, KOTOPBIC Kak OyaTO BO3BpaIlalOT ee B mpoimioe: “She remembered
the excitement of outwitting the police in Long Island, and Boris Melnikov and Pietr
Negulesco, Jeff Stevens. | had been a thrill that was indescribable.”

“Tracy became a chameleon, an expert... she was a British duchess, a French
airline stewardess... In a year she had accumulated more money than she would never
need. She set up a fund from which she made large, anonymous contributions to or-
ganizations that helped former women prisoners, she arranged for a generous pension
to be sent to Otto Schmidt every month. She loved the challenge of outwitting clever,
successful people.” ABrop ommchiBaeT mMopTpeT uepes aercTBUs repounu [1]. Peus
UJET O BHyTpeHHeM KoH(aukTe Tpelicu: oHa He 3a0yJeT MpoIIoe, OHA ITOMOTraeT 1
OyzeT moMoraTh JIOJIM, Mo100HkIM eii. Ho Oyner nenaTh 3TO BTaliHE, MOTOMY 4TO,
BO-IICPBBIX, OHA HC AOJIDKHA CC6H BbI/IaTh, @ BO-BTOPLIX, g AyMarO, 9yBCTBO BPOXKJICH-
HOTO 0JIarOpoJICTBA, KOTOPOE HE MOKUJIAET €€ B JIt0OON cuTyanuu: Oy OHa 3aKJIO-
YCHA WK KE IIPOBOPAYHUBACT OUCPEAHOC €10, OHA YBEPCHA, UYTO 0oOMaHBIBaeT HEUECT-
HeIX Jrozei: “There is one credo she lived by: she was careful never to hurt the inno-
cent.” HapepHoe, MOTOMY U MPUBJIEKAET YUTATENs ATa repouns. Kazanock Obl, KTO HE
OKa3bIBACTCA B O6MaHYTOM IMOJIOKCHHH, 4 BOT ¢ ZOCTOMHCTBOM BBIACPIKATDH, Ad CIIC U
HpI/IO6peCTI/I MTOJIOKUTEIIBHBIC KA4E€CTBA — 3TO HE BCEM IAHO.

[IlenmoH ONMUCHIBAET TEPOUHIO Uepe3 €€ peub. poHus, ¢ KOTOPOM OMUCHIBAETCS

TePOUHSI WTPAeT HEMAJIOBAXHYIO POJIb B BOCHPHUATHU ee moprpera: “She is a
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chameleon.” “Private collectors... you bring the little eggs to me, and I will find a nest
for them” — metadopa, o croBom the eggs noapasymeBaroTcs stitiia Padepxe.

“There are two other pigeons also booked on the Orient Express Friday...” — me-
Tadopa, moj ciioBoM pigeons Tpeiicu uMeeT BBUILY JABYX U3BECTHBIX JIMYHOCTEH, KO-
TOPBIX OHa coOupaercs oaypauuTh. OHa UPOHUUPYET CBOU MOCTYNKU U MbICIH,
think they are ripe for plucking.”

K camoii cebe Tpeiicu Beera oTHocuTes Kputruecku: “The mirror is lying... I’'m
not that woman anymore. I’'m living a masquerade. But an exciting one” (cpaBHeHUE 1
SIIHUTET).

“The odds against a successful burglary were formidable, but for that reason Tracy
found the challenge irresistible.” Kaxxupiit HOBbIIT 0OMaH naBai Tpelicu yBEpEHHOCTb
B ce0e, OHa OTHOCWJIACHh K CBOEH JKM3HH KaK K UTpe, B KOTOPOU BCera JI0JKHA BBIUT-
paTh.

Kax mokaspiBaeT aHanu3 (pakTUYECKOTO Marepuaia, B CO3[JaHUU KEHCKOro 00-
pasza OrpOMHYIO POJIb UTPAIOT AMUTETHl U CPABHEHUS, KOTOPHIC SIBJISIIOTCS CPEIACTBOM
BBIPA3UTEILHOCTA W CIIy’KaT IS OMKMCAHWS 4YYBCTB M dMolmi repownm [7]. Uepes
IPU3MYy UPOHUH OHHM OOPETAIOT e1lle OOJIBIITYI0 MPUBIEKATEIIBHOCTD U CIIYXKAaT JIsl KOH-
KpETU3alliy TOTO WJIM WHOTO YyBCTBA [2].

[To Mepe pa3BuTHs CIOKE€Ta Mbl YE€TKO BHJIUM, KaK TEPOUHS W3 OOBIYHOW >KEH-
IIMHBI MPEBPAITACTCS B ONBITHYIO OECMOIIAIHYI0 MPECTYMHUILY, YyBCTBA M AMOIIMH
TaK)X€ MEHSIOTCH.

Ho, HecmoTps HA TO, YTO OHA W MOCTPajaia OT TEX COLUUAIBHBIX YCIOBUH, B KO-
TOPBIX €l MPHUIIIOCH OKA3aThCs, B IyIIEe TEPOUHHU HEBEPOSITHBIM 00pa30M yKMBAIOTCS
HAWBHOCTH M MPOCTOTA C PACUETIIMBOCTHIO U XUTPOCTHI0. OHa MorJjia Obl OBITH BEpHOM
KEHOM, XOpoIeld MaMoil 1 TOOUTHCSI HEMAJIbIX YCIEX0B B ku3HU. B (unane pomana
Tpoiicn YUTHU pelaeT OCTaBUTh CBOU IIPECTYIIHBIE J1€JIa U HAYaTh HOBYIO, YECTHYIO
U CIIOKOWHYIO KU3Hb.

OO6pa3 aBaHTIOpHOM repounu no3posisieT llenmony nmpocieauTb MOIMOHATBHOE
Pa3BUTHE KEHIIMHBI KaK JTUYHOCTH. DMUTET U CPABHEHUE SIBJISIFOTCSI OCHOBHBIMHU CPE-

CTBaMU CO3/IaHUSI HEMIOBTOPUMOTO 00pa3a reporHHU.
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